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Monsanto chief:,
our ‘hubris’ is to
blame for public
fears over GM

EXCLUSIVE :
OLIVER WRIGHT =

The American company that
produced the world’s first
genetically modified crop has
admitted for the first time that
its “hubris” in promoting the
technology contributed to a
consumer backlash against
GM food.

Speaking to Tke Independ-
ent, the chief executive of

Monsanto conceded that the
company had failed to appreci-
ate public concerns over GM
technology when it was intro-
duced nearly 20 years ago.
And he also said that the
company had suffered by mak-
ing “the wrong call” when it

Continued on P.11

Now DUP
names its
price for
electoral

deal: £1bn

In an exclusive interview, Ian Paisley
says he’d back either Tories or Labour

DAVID McKITTRICK
IRELAND
CORRESPONDENT

The Democratic Unionist
Party will seek up to £1bn
more funding for Northern
Ireland as the price of keeping
aTory or Labour government
in power, according to one of
its leading MPs.

Ian Paisley, son of the par-
ty’s founder, told Tke Inde-
pendent he would be open to
a deal with either main party
inreturn for “hundreds of mil-
lions” extra for the province.

His intervention came as
David Cameron shocked
Westminster by announcing
he would not contest a third
term as prime minister - and
named George Osborne,
Theresa May and Boris John-
son as possible successors.

While the DUP, a socially
conservative and Euroscep-
tic party, is generally consid-

ered closer to the Tories, Mr
Paisley indicated it would be
prepared to support a Labour
administration if a favour-
able arrangement could be
struck.

“I can see us doing a deal
with either,” he said. The
DUP has already held initial
discussions with both Tory
and Labour frontbenchers in
Westminster, the MP added.

With a hung parliament
now looking increasingly
likely after 7 May, Mr Paisley’s
comments raise the prospect
of apost-election bidding war
between the major parties
to secure the backirig of the
smaller parties. The Scottish
National Party is also likely to
demand significant policyand
funding concessions for any
informal alliance with Labour
while Ukipisreadytodoadeal
with the Conservatives.

The DUP holds eight

Continued on P.6 >
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West’s ‘Watch the Throne’ is a
Now it’s being played in films
and commercials and Roxy Music’s PHIL MANZANERA can’t believe his luck

The first thing you hear on Jay Z and Kanye
remix of an ‘obscure’ 1970s guitar sequence.

In 2011 I was driving down Ladbroke Grove
towards the BBC offices with my son Charlie
when the phone went. “Yeah, it's Roc-A-Fella
records here calling you from New York,” the
voice said. “Just want to tell you that Jay Z and
Kanye West have sampled your guitaron their
new album.”

“Ah, well yeah,” I said. “I think you made a
mistake.” People always get me mixed up with
Ray Manzarek from the Doors, so Ithought
that’s what they’d done. To check it was defi-
nitely my riff, they played it down the phone
to me, and it was a riff I'd written in 1978, for
a tune called “K-Scope” [the opening track on
the album of the same name] which I'd made
when Roxy Music was on hiatus.

Even I had completely forgotten about that
track, soIwondered how the hell did they find
this riff from this obscurealbum? Ilooked into
it and I found a film on YouTube of Jay Z and
Kanye recording in 2 hotel suite in New York.
There’saguycalled 88-Keyswhoisfriends with
Kanye West and he looks round record shops,
digging through old bits of vinyl. Ithinkhewas
going through the bargain bin of 2 vinyl shop
and came across it. ]

So Kanye saysto 88-Keys, “Popin, haveacup
of tea.” or whatever, and 88-Keys shows them
13 different beats. One of them is my guitar riff
and that's the one they chose. It sanabsolutely
wonderful bit of bizarre serendipity. If I ever
meet 88-Keys, I'll have to shake his hand and
buy him a pint.

The genius thing is, they slowed it down.
What nobody knows is that it's not justa guitar
playing. I've got thishuge harmonica: it’sabout
a foot long and you blow this one note along
with the first beat of every bar and it creates
this weird sort of slightly sinister riff. Whenit's
slowed down, that combined with that guitar
low note creates this very special sound.

In the summer of 2011, justacouple of weeks

afterthe phonecall, Watchthe Throne cameout
and itwasahugehit. It got toNo 1; thenitwent
platinum. “No Churchin the Wild” is the first
track on the album, so the first thing you hear
on Jay Z and Kanye’s album is my riff, and yet
they probably don’t even know who I'am.

I’m owed six figures. Six figures plus, which
is more than I've made in the past 15 yearswith
Roxy. ] haven't got paid yet but it really reas-
sured me aboutall of my beliefs, why’'m doing
what I'm doingand the power of music. Things
come and go — fame, fortune - I'm not inter-
ested in that. I just dowhat I dobecause love
music but it felt like someone, somewhere up
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there in the ether, has said: “You know what?
You've been doing stuff for ages, had ups and
downs - you can have that now.”

Marvin Gaye’s estate has just successfully
sued Pharrell Williams and Robin Thicke over
«Blurred Lines”, and personally I don’t think
that's the right judgment. I listened to the two
things. The rhythm and the groove were very
similar but the top line wasn’t the same; the
words and the chords weren’t the same. One
of the biggest issues at the moment in the
music business is copyright and publishing.
Copyrightlawis lamentably out of date, so the
amount of money thewriter getsis oftenasmall
fraction of what the record company get.

In my case, though, the record companies
negotiated a great deal forme - but’'matypi-
cal musician. If it was justup tome I probably
would have said, just send usa couple of hun-
dred quid - that’s fine. Yearsagoarapper called
Tce-T called and said, “I've sampled your thing,”
and Ijustsaid, “Ahyeahbrilliant, thanks, bye!”
I had no idea you could get some money from

- it. I don’t know what happened with that, I'll

have to Google it. 'll add it to mylist.
Obviously I need amanager. I neverwanted
one because I didn’t want someone tellingme
what to do. The great thing about beingina
band like Roxy Music was no one ever told
us what to do. I have said over the last year I

| thought our job was done with Roxy Music.

There are no plans todoanythingatall, but if 1
called up Bryan Ferry tomorrow and said I've
got this great tune, how about we play a thing,
thenwhatever’s gone down, we'd be freetodo
it — and we would.

Anyway, after Wazch the Throne went plati-
num, I put 2 Google Alert on “No Churchin

. Firebird

The thrill of
it all: Phil’
Manzanera
with his
Gibson

VII; and in
1972 with
Roxp Music
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We were
in Burma,
watching
‘Silent
Witness’ -
and all of a
sudden it’s
that riff!
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Big hitter: Fap Z samypled Manzanera’s 1978
viff from "K-Scope’ PETER MACDIARMID/GETTY

the Wild” and it kept popping up: in the Denzel
Washington film Safe Hose, and then in the
Dodge commercial that was played during the
Superbowl. Iwasthinking, crikey, something’s
going on up in the ether. Whoeveryouare up
there, thankyou, thankyou, thankyou! I'll just
keep my head down and keep playing guitar.

Then in 2013 it was in The Great Gatshy. 1
was thinking, thisisjustridiculous, howthehell
did that happen? And it turns out while Jay Z
and Kanye West were doing the track in New
York, Baz Luhrmann popped in, as hé does,

~with Leonardo DiCaprio, just at the moment
‘they're recording “No Church in the Wild”, and
they ended up using it in the film.

Overthe next fewyears I started hearing that
riff everywhere, on commercialsand TV shows.
At the moment, it’s in the advert for the Audi
Quattre. On Spotifyit’shad §7million hits. It’s
going to keep going. It’s wonderful.

ButI tell you the weirdest thing. We went to
Burma a month ago. We were in the middle of
the country, up in the hills in Kalawwhere Brits
gotocool off. It’sbeautiful up there, lovely peo-
ple, thousands of pagodas and temples. We’d
come back from a 10km trek and went to lie
down forabit. Sowe were lymglnbedwatchmg
Silent Witness and suddenlyit’s that riff! They’d
cut the whole four-minute opening sequence
to “No Church in the Wild” and we’re sitting
there in Burma thinking, Jesus! What’s going
on? What does it all mean? -

Thatriffis following me. It’slike alittle friend
following me around. I've done aversion ofiton
my new album. I thought, just foralaugh, let’s
record a version of “No Church in the Wild”,
but get rid of the Jay Z and Kanye bits! It’s a
bit cheekybut what the hell. We took the soul,
groovy elements and recorded it live.

The ironic thingis I played that riff five times
in1978and I've gottolearntoplayitnow. There
are thousands of YouTube tutorials tel}mgyou -
how to play it and they're all playing it wrong!
Because when Jiy Z slowed it down, they put
it in E-flat, But for a guitarist E-flat is so hard
to play. So there are people from the Berklee
College of Music, incredibly technical people,
playing it. And I thought, no, I couldn’t play
that. SoI've done alittle YouTube clip showing
people how to play the definitive version. It’s
terribly easy if you play it in A.

Phil Manzanera’s album
‘The Sound of Blue’ is out now

As told to Emily Fupp
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